Intelligence Agency's massive, worldwide covert Cold War operations. It is a long article, with subsections carrying headings like "Cosmic Espionage," "Bugging from Afar," "Purloined Messages," and a short section entitled "Magazine Got Funds," which disclosed that the CIA had indirectly relayed funds to the Congress for Cultural Freedom, supporting the publication of a number of their magazines, including Encounter. As the scandal unfolded on a global scale, Arabic literature found itself caught in a paradox shaped by the inevitable materiality and politics of literary production in the Cold War. Replace "the sociology of art and literature" with "the Congress for Cultural
Freedom," and a fair outline of the necessary tactics for world literary success in the CIAs cultural Cold War begins to emerge. As the CCF nurtured an eventually worldwide network of literary journals, it was imperative it create and sustain journals capable of attracting "the direct producers of the work in its materiality" -i.e., editors, poets, artists, novelists, short story writers, and essayists -to its world literary order. Keen surveyors of the literary field, the CCF did not limit its work to curating and publishing a network of world literary journals, but also held conferences, concerts, and art exhibitions, awarded prizes, and coordinated with a wider web of journals and publishers as they intervened in the production of not just world literature in its materiality, but of a global simultaneity of literary experience, routed through a shared "belief in the value of the work." The CCF represented a "whole set of agents whose combined efforts produce consumers capable of knowing and recognizing the work of art as such."
Borrowing the language of the front page of the New York Times to situate the Congress for Cultural Freedom in the larger context of the CIAs Cold War tactics, the optics of an American imperial "cosmic" literary network come into view. Well before arriving at the brief section "Magazine Got Funds," "Electronic Prying Grows" begins as a spy drama in an age of science fiction:
To the men most privy to the secrets of the Central Intelligence Agency, it sometimes seems that the human spies, the James Bonds and Mata Haris, are obsolete. Like humans everywhere, they are no match for the computers, cameras, radars and other gadgets by which nations can now gather the darkest secrets of both friends and foes.
With complex machines circling the earth at 17,000 miles an hour, C.I.A.
agents are able to relax in their carpeted offices beside the Potomac and count the intercontinental missiles poised in Soviet Kazakhstan, monitor the conversations between Moscow and a Soviet submarine near Tahiti, follow the countdown of a sputnik launching as easily as that of a Gemini capsule in Florida, track the electronic imprint of an adversary's bombers and watch for the heat traces of his missiles.3
The CIA had engineered an experience of global simultaneity through "cosmic espionage."4 Kazakhstan, Tahiti, Florida and the airspace above them appeared at the same moment, broadcast to "C.I.A. agents. . . able to relax in their carpeted offices beside the Potomac." It was an experience not unlike that which the Congress for Cultural Freedom would afford readers through their network of literary journals.
The London-based journal Encounter further on in "Electronic Prying Grows" is identified as "a well-known anti-Communist intellectual monthly with editions in Spanish and German as well as English" that had been "one of the indirect beneficiaries of C.I.A. funds." As Peter Coleman notes in The Liberal Conspiracy , "by 1963 Encounters circulation had risen to 34,000, and it was a success. . . Peter Duval Smith wrote in the Financial Times , 'I recollect seeing the magazine on the coffee tables of Tokyo, Cairo, Cape Town, Addis Ababa.' "5 Reaching audiences in cities throughout the world, Encounter likewise strove "as part of the Congress's 'discovery of Africa in the late 1950s [to pay] greater attention both to Africa and the Third World as a whole."6 The "coffee tables of Tokyo, Cairo, Cape Town, Addis Ababa;" efforts to " 'discover Africa;'" and the relaxed, carpeted offices of the C.I.A. beside the Potomacagents' eyes on intercontinental missiles and cosmic warfare -were all connected in the United States' Cold War mission for global military but also cultural domination, all part of a shared "belief in the value of the work."
The CIA-created Congress for Cultural Freedom trafficked in the kind of literary production that could offer an alternative to Communism, to the social realism appearing globally in Communist literary circles, and the Communist imperative to write for the state. Depicted as totalitarian, this literature and the ideology that subtended it were combatted by the Congress for Cultural Freedom with a promise of just that: "cultural freedom." By a certain reading, it was this sort of freedom that alone could secure what Bourdieu calls the "position of the pure' writer or artist." Freedom in this formulation is, for the producer of culture -the writer, the artist, the editor -defined against institutions: it is "an institution of freedom constructed against the 'bourgeoisie' In 1947, the American National Security Council issued directive "NSC-4 which, as Saunders details, "instructed the Director of Central Intelligence to undertake covert psychological activities,' " while later directives called for an " expansive conception of [America] s security requirements to include a world substantially made over in its own image,' " stipulating that "all such activities, in the words of NSC-10/2, must be so planned and executed that any U.S. government responsibility for them is not evident to unauthorized persons, and that if uncovered the U.S. government can plausibly disclaim any responsibility for them.'"12 The plausible deniability of this propaganda of freedom hinges on consolidating the will of the intellectual and that of the Congress so neatly that, as the National Security Council would have it, "the subject moves in the direction you desire for reasons which he believes to be his own"
The Congress for Cultural Freedom s most globally well-known journal was as "an institution of freedom" is helpful:
Owing to its objectively contradictory intention, it exists only at the lowest degree of institutionalization, in the form of words (avant-garde', for example) or models (the avant-garde writer and his or her exemplary deeds) which constitute a tradition of freedom and criticism, and also, but above all, in the form of a field Macauley goes on in the article to enumerate the material concerns that have plagued the American terrain:
Small magazines, which account for a sizeable proportion of the American literary effort, have always been highly individualistic affairs. Financed either by windfalls from occasional donors or here and there by idealistic college administrations that agree to pay the printers bill, they lose money steadily for a few years until the source dries up. Traditional dissenters and dedicated to epater le bourgeois , they frequently attack the official representatives of literature, such as eminent profes- given a lecture on "The Arab Author in the Modern World" ("Al-Adlb al-Arabl fi-l-alam al-hadlth"), which fell considerably short of pleasing Subhl. Not convinced that both freedom and firm material footing could together be the fate of modern Arabic literature, Subhl wrote:
The problem that the modern era presents is: bread or freedom, and it is unfortunate that one of them always usurps the other. As for those peoples who are blessed with freedom, they take their bread from their colonies. And we still don't have colonies, so we have nothing but our compatriots. Would it please the professor to bake his bread 'yakhbaz taãmahu ] with the blood of his compatriots?31
Presaging the scandalous collapse of Hiwãr even before its first issue appeared, the impossibility of both cultural freedom and material security for Arabic literature was clear to Subhl; and it was clear that though it was 1962, this was still a problem of empire.
Over the course of its nearly five-year run, Hiwãr published both emerging and established authors, serving as a register of some of the most important Hiwãr was "not a foreign journal publishing in an Arab country," Sãyigh assured his readers. Aiming instead to be "a true dialogue between... one culture and another,"33 Hiwãr Has its own style and color, which distinguishes it from its sisters in other languages. What unites it with the other journals published by the International Congress for Cultural Freedom is that it shares the goals that this Congress has taken upon itself: "To encourage the spirit of free inquiry and dedication to the which is for us unacceptable, it was necessary to create platforms from which 34 Ibid., 1. What Jargy wanted was to make the Arabic essays, poems, novels and stories CIAs imperial victims, or with that of their own compatriots -in the end they were of course one and the same.
Awad responded to the machinations of the Congress for Cultural Freedom with his own call to make culture truly free from the politics of the security agent. He asked:
To what extent is it permissible for an intelligence apparatus in any country of the world to take over culture and cultural apparatuses whether domestically or abroad? To each his role in life: the task of the intellectual is to spread culture and the task of the security agent [rajal al-amn] is to preserve security, and if the security agent worked to spread culture, or the man of culture for the preservation of security, matters would be mixed up. And there is nothing more dangerous for culture than to become a weapon [silãh] of security even inside the country itself, for from the very start culture becomes an active synonym for the colonization of minds if it is taken up as a weapon of foreign defense.64
Still touting cultural freedom, calling for the "man of culture" not to get mixed up in "preserving] security" or "the colonization of minds" or "foreign defense," on some level it would seem 'Awad still believed in the value of the work of preserving "cultural freedom," in the value of a world in which not "everything serves a political purpose."65 He was writing this no doubt for reasons which he believed to be his own, failing in turn to register the counterfeit nature of the very idea that culture -encumbered materially as politically -ever really had been, or ever could be, free.
